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Dissect HistoryOs Most Famous Betrayal in the Searing
Courtroom Drama THE LAST DAYS OF JUDAS ISCARIOT

IN SHORT: A couplethousad years after his infamous kike, paperwork has &itly been filed and Judas will ge
trial. In a courtroom halfway between Heaven and Hell, in a place called Hope, the witnesséé fesen
Mother Teresa to a femouthed Saint Monibiato decide eternal questions of forgiveness, mercy, and
damnation. A extendedstaged reading with ans#ir casfeaturing Sarah Affufamyar ChaiAlexa DevineBob
Frazer, Anthony F. Ingram, Michael Ko@anjamin MillerKevin McNulty, DawnPetten, Ron Reed, De
Simpson, Katharine Venour, and Marcus Youssef. Directed by Stephen Oogreduced with Pound of Fle
Theatre.

Playing October 717" at 8pm with 2pm matinee on Saturday. For tickets ($BD, GST incl.) call604.731.5518 or
pacifictheatre.org.

Vancouver, B®October 717" FOR IMMEDIATE RELEASE

A couple thousand years afier infamous kiss, the paperwork has finally been fildddasiwill

get his trialN but Satan is on the witness IRacific Theatre is proud to present, in a-co
production withPound of FleshTheatre, an extendedtaged readingof Stephen Adly GuirgisO
searing and scathingly provocative drékia LAST DAYS OF JUDAS ISCARIOT. In a
cosmic courtroom drama thaixes myth and historget halfway between Heaven and Hell in a
place called Hopéhe witnesses are calléd Mother Teresa, Pontius Pilésigmund Freud, a
foul-mouthed Saint Monica, and, of course, Rdtadecide eternal questions of forgiveness,
mercy, and damnation

The alistar ensemble cast of this maretto, part gospel look at historyOs most famous betrayal
featuresSarah Afful (The Eigh Lanyl Camyar Chai(Ali and Ali and the aXes of),EAléxa
Devine (Palace of the )Engsley Ewen (A Midsummer NightOs Dr8aim Frazer (Othellp
Anthony F. Ingram (PinterOs Byjéfichael Kopsa (Hospitality SyjtBenjamin Miller, Kevin
McNulty (Life Savgr®awn Petten(Studies in Mojidton Reed(Mourning DdM@enis Simpson
(Angels in Ame)i¢atharine Venour(ShadowlapdsndMarcus Youssef(Ali and Ali and the aXes

of Evil. Directed bytephen Drover(The Bohd

Details: THE LASTDAYS OF JUDAS ISCARIOT by Stephen Adly Guirgis

When: Oct. 717th at 8pm with 2pm matinee on Saturday

Where: Pacific Theatre, 1420 West 12th Ave (at Hemlock St), Vancouver, BC

Tickets: $1730 (GST incl.pto reserve call 604.731.551&uyr online at pacifictheatre.org, or at box office.




ABOUT PACIFIC THEATRE

Pacific Theatre is a professional theatre company that aspires to delight, provoke, and
stimulate dialogue by producing theatre that rigorously explores the spiritual aspects of
human experience. Its programming and productions aim to foster new work alongside
established plays, and promote emerging artists, who share our theatre space with seasoned
professionals.Through its operations Pacific Theatre strives to operate with@rtist

spiritual, relational, and financial integrity.

Since its inception in 1984, Pacific Theatre has mounted seventy professional mainstage
productions. The excellence of the companyOs artistic work has resulted in ongoing
operating support from alhtee levels of government, the Vancouver Foundation, the Leon
and Thea Koerner Foundation, and the Angus Reid Foundation, among 6theif&

Theatre has moved into a valued place in the artistic community, garnering sesesry
Jessie Richardson Awanominations in foureen seasons of eligibility, and receiving 11
awards, including Outstanding Production @macein 2007
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ABOUT POUND OF FLESH THEATRE

Pound of Flesh Theatre was formed in September 2004 by Stephen Drover, Lawrence
Haegert and Adrew Vokey. It was incorporated as a fmofit society in British Columbia

on November 30, 2004 and registered as a charity with Revenue Canada in September, 2005.
Pound of Flesh Theatre Company endeavors to bring life to classics, past and present. It is
interested in producing plays that are both rooted in myth and that have contributed to the
mythical landscape of our society. We want to question perceptions of classical theatre and
find the pulse, the rhythm in the plays that contribute enormouslynawtural identity

while, at the same time, freeing them from the confines of Otraditional staging®. We want to
push the boundaries of classical interpretation, approaching classics not as literature but as
events

Since its first production in April b, Pound of Flesh Theatre has produced numerous
plays includingThe Bondan original adaptation of Shakespeaf@@sMerchant of Venige
garnering seven Jessie hominatiorftse Taming of the Shremith Douglas College, and
Macbeth which received threeedsie nominations and one win for sound design. Pound of
Flesh Theatre is currently involved in a maémpany project commissioned by Caravan
Farm Theatre. A contemporary adaptation of a medieval morality ayyonewill

premiere in Summer 2010.



A Glance at the Historical Characters

Judas Iscariot

¥ Carried the money purse for Jesus and the other discigig
¥ Initiated a deal with the Jewish chief priests to hand Je
over to them for money. :
¥ Led a band of soldiers from the chief priests to Jesus 3
identified him by giving him kiss. A
¥ After JesusO arrest, he repented, tried to return the md
unsuccessfully, and then hung himself from a tree brar ™
¥ Nothing is known of JudasO entrance into discipleship .
any of his previous background. e
¥ There is a Gg=el of Judas that began to circulate in Gnostic circles in"t@ehtury,
particularly among a group called the Cainites, who believed that Judas was privy to
information that Jesus was to die for the sins of the world, and so he precipitated
JesusO déwin order to aid in this. The Gospel of Judas was declared false by many,
including Ireneaus in his writingdversus Haereses (Against Heresies) written
in 180 AD.
¥ Fringe theories suggest that Judas is the father of all vampires, possibly due to the fact
that he committed suicide (it was once thought that suicides became vampires) and
some say Judas had red hair (as ancient Greeks believed that red Haot deno
vampirism.) However, belief in vampires does predate JudasO time, so this is likely
false.

Pontius Pilot

¥ Not actually a saint in the Catholic Church, but in the
Ethiopian Orthodox Tewahedo Church recognized
Pilate as a saint in the sixth centuryséd on the
account in thé\cts of Pilate an apocryphal text not
generally recognized

¥ Prefect of Judea between 26 and 36 CE

¥ Information about Pilate comes from the writings of
Philo Judaeus and Flavius Josephus. Neither has
positive things to say aboutrhi he is described as
insensitive, cruel, ready to use brutal force to keep
order, and incompetent. Because he kept his post for 10 years, itOs unlikely that he
was incompetent. Brutality was, however, the norm for people in his position. Pilate
was recakd to Rome for brutality, even by Roman standards, when he massacred a
group of Samaritans at Mount Gerizim.

-Catholic Encyclopediattp://www.newadvent.org/cathen/12083c.Htm




Caiaphas

¥ Sonin-law of the high priest Ananas or Annas; helE8
that office himself through appointment of Valerius
Gratus, about 186, hence for a longer period than
several of his predecessors and successors. Luke

John made a curious error in speaking of Calaphas as the hlgh prlest |n that year," as
if he interchanged every year with Annas. It app¢laat even while Caiaphas
performed the duties of the office, the power of high priest lay in the hands of Annas.
¥ Caiaphas' historic importance lies in the fact that he is expressly mentioned by
Matthew and in connection with the crucifixion of Jesusugionot by Mark and
Luke. After his arrest, however, Jesus was taken not to Caiaphas but to Annas who
questioned him only privately. The actual trial took place on the next day, the eve of
the Passover, before the twetlitlyee members of the Sanhedrin owiom Caiaphas
presided. Caiaphas is reported to have said on that occasion that it was expedient that
one man should die for the people, a saying found also among the REhbifact
that Jesus was taken not to Caiaphas but to Annas is explainedgooithe that the
latter's palace was nearer the place of arrest than that of the former. Through the
travels of Theodosius Archidiaconus, 530, it is known that there were 100 paces
between the house of Caiaphas and the hall of judgment ("Nuovo Bull. di Arch
Crist." vi. 184, Rome, 1900). Peter and other disciples, however, being ignorant of the
state of affairs, went to Caiaphas' house in the night.
¥ After Pontius' recall Caiaphas was removed by the new governor, Vitellius (Josephus,
"Ant." xviii. 4, & 3), ard was succeeded by Jonathan, who was the son of Anan (36)
and perhaps a brother-law of Caiaphas. It was probably at this time that the
meeting with the apostles took place, at which Caiaphas is mentioned as belonging to
the highpriestly family (Acts 46). It was said later in the Syrian Church that he had
been converted to Christianity, and was identical with the historian Josephus Flavius
(Assemani, "Bibl. Orient." ii. 156, iii. 522; Solomon of Bassora, "The Book of the
Bee," ed. Budge, tr. p. 94). $lhouse outside Jerusalem is still (1902) shown.
-Jewish Encyclopedia
http://www.jewishencyclopedia.com/view.jsp?artid=26&letter=C

Saint Monica

¥ Widow; born of Christian parents @agaste, North Africa, in 333;
died at Ostia, near Rome, in 387.

¥ Unhappily married for many years to Patritius before he converts

shortly before his death.

¥ Mother of St. Augustine, who, after a raucous youth, converted t

Christianity at the age of 33.

-Catholic Encyclopediattp://www.newadvent.org/cathen/10482a.thtm




Mother Theresa

¥ Mother Teresa was born Agnes Gonxha Bojaxhiu in
Skopje, Macedonia, (in) 1910. At the age of eighteen
she left her parental home and joined théessof
Loreto, an Irish community of nuns with missions in
India. After a few months' training in Dublin she was
sent to India where she took her initial vows as a nun
From 1931 to 1948 Mother Teresa taught at St. Mary
High School in Calcutta, but tisaiffering and poverty
she glimpsed outside the convent walls made such a
deep impression on her that in 1948 she received
permission from her superiors to leave the convent '
school and devote herself to working among the poorest of the poor in the slums
of Calcutta. Although she had no funds, she depended on Divine Providence, and
started an opeair school for slum children. Soon she was joined by voluntary
helpers, and financial support was also forthcoming. This made it possible for her
to extend the scapof her work.(In) 1950, Mother Teresa received permission
from the Holy See to start her own order, "The Missionaries of Charity", whose
primary task was to love and care for those persons nobody was prepared to look
after.

D NobelPrize.org biogrhy !

¥ OThese are things that break peace, but | feel the greatest destroyer of peace today
is abortion, because it is a direct war, a direct killiagrect murder by the mother
herself.EBecause if a mother can kill her own child/hat is left for me tdxill
you and you kill me there is nothing between.O
- Nobel Lecture, 11 December, 19179

Sigmund Freud

¥ (May 6, 1856D September 23, 1939), was an Austrian
neurologist who founded the psychoanalytic school of
psychology. He went into exile in Bréin due to the Nazi
movement into Austria during WWII :

¥ OThe truth is that Freud was a cocaine user indeed. Only the @&
cocaine was not prohibited during his time, but prescribed a
used as an euphoric. The harmful side of the substance had
been discoverkyet. Freud therefore used cocaine as a stimul
something to help him manage his depression, achieve a sta
well being, and relax under tense circumstances.O

-Freud and the Cocaine Episode




The Blame Game

Over time, many have attempted toigsdlame for the crucifixion of Jesus onto one person

or group. Among those have been Judas Iscariot for handing Jesus over to the high priests,
the high priests Caiaphas and Anas (and unfortunately sometimes, by extension, the Jewish
people) for requesty JesusO death from the Romans, and Pontius Pilot for agreeing to
condemn Jesus to death by crucifixiorheologically, it is generally accepted that there is

no need to blame anyone because what is important to Christianity is what was achieved by
JesusO death.

Modern Judicial Practices

The court systems in which Judas goes to tridlhe Last Days of Judas Iscariate loosely
based on modern North American judicial practices. If the trial were actually being held in
Canada, however, there wouldd some key differences in the proceedings. The Canadian
legal system is based on three principles: innocence until proven guilt, the right to silence,
and guilt proven beyond a reasonable do8bme generally accepted modern judicial
concepts are misginor at least questionably followed in this setting of Purgatorial
proceedings.

OWhether substantial evidence of either a direct or circumstantial nature
exists to support a verdict of guilt beyond a reasonable doubt with respect to
every element esseatito a conviction.O State v. Clifford, 117N.M. 508, 512,
873 P.2d 254, 258 (1994)

¥ Innocent until proven guilty
0  The opposite (guilty until proven innocent) was the method throughout most
of history
¥ Right to silence
0 Known as Opleading th&(@mendment) ithe US
0 Section 11ig of the Canadian Charter of Rights and Freedoms
¥ Proven beyond reasonable doubt
0 The standard that must be met by the prosecution's evidence in a criminal
prosecution: that no other logical explanation can be derived from the facts
exceptthat the defendant committed the crime, thereby overcoming the
presumption that a person is innocent until proven guilty.
- Legal Dictionary
http://legatdictionarythefreedictionary.com/Beyond+a+Reasonable+Doubt




Stephen Adly Guirgis (playwright) interview with Catholic Digest
BY KERRY WEBER

CD: What were your expectations for the play? Did it turn out the way youOd hoped?

SG: | really had no expectations about ghlay, other than that | felt a call to write it and put it
up. I guess | hoped that maybe the process of writing it would, in some way, advance my
spiritual journey. Also, | had, perhaps, something of a hope that it might help Christians to
reinvestigateheir faith, and, for nonbelievers, that it might lead them to investigate faith in
general. Basically, it was too hard to write to think about what | hoped would come from it.

CD: YouOve said that the topic of your play sometimes seemed like too bgubject for
someone like you to tackle. What did you mean, exactly?

SG: Well, IOm not a scholar. | barely graduated from college. One day | googled Judas, and |
discovered that this guy has been written about by great minds, for thousands of years, and |
thought,What do | have to add to if¥Os just insecurity.

CD: Well your play certainly brings up an interesting ideaN the redeemable, sympathetic
Judas. ItOs not something we often think about. What inspired you to take that approach?

SG: Right arounadhird or fourth grade, when they started telling us the story of Judas: how he
betrayed Jesus and then he hung himself and went t tadthough it doesnOt explicitly say in

the Bible that he went to hell. | was young; | just couldnOt understandghttibucould

forgive someone, why couldnOt GBémtainly the idea that hell was a bad place and a place that
you would be in for eternity, it seemed pretty harsh. It led me to question my faith, even as | was
learning about it. It made me see God imay that frightened me. It showed me more of the
judgmental God with the sword, than of the compassionate and forgiving God that | thought.

CD: You mentioned that during the writing process, you had some trouble finishing the
play. What was it that motivated you to complete it?

SG: | think it was a feeling of constant pressure. | prayed a lot. | would pray and pray. Whether
prayer is talking to God and asking him for help, or if it is more an exercise in humbling

yourself, so that the ego goes and thbtligpuld come in the doorwdy whichever one it if

thatOs what | would have to do. Eventually, it would work and the door would open, and 1Od write
and write and write. Then 10d get willful again, and tHinked to take a break ngand all of a
sudderitOs two days later and the door is closed, and thereOs no light, and then you start the
whole process again.

CD: In general, did it help or hinder the creative process, to be rehearsing using an
incomplete script?

SG: | think in some ways it may havelped the process, and in some ways it may have

hindered the process. | can only accept that thatOs what the process was for that play. It was a
struggle. There was a moment when | had some clarity, | think it was in the middle of the night,
and | becameeally awareThis is about the process; itOs not about the régutt tried to



embrace that. When the play was done, and some of the reviews were very good and some were
not good, | had to remind myse8tephen, you really believe that itOs abouptbeess and not
the result, so you canOt try to cling to the reBuit.I think overall it was a good result.

CD: You said earlier that a passage from C.S. Lewigthronicles of Narniaaffected you and
your own spirituality. Do you hope a particular part of your play will have a similar
positive effect on others?

SG: I do. | very secretly hope that. And | donOt know if thereOs a specific part, but can say that
IOve gotten more mail about this play than anything I0Ove ever written before, and IOve become
aware that, at least for some people, it did have that kind of effect, and | can feel good about that.
| do think that the idea in the play thatOs borrowed from a lot of Christian philosophers is true:
that weOre responsible for our own salvation. Inltheit®s like Jesus is right there, and | think
Jesus is right there for everyone all the time, but you just have to move an inch. And that can be
difficult to do, but | donOt think He goes away. | think even if hell, if you flinch, you wake up in
heaven.

CD: Did doing this play transform your own spirituality as well?

SG: | think that to say that the process of this play transformed my spirituality would probably
be too dramatic, but | would say that the process of working on this play has served as a
continuation of a journey that is long, but necessary and worthwhile.

Kerry Weber is associate editor @atholic Digest
http://www.catholicdigest.com/article/stepheradly-guirgis-playwright



